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'^t  (ids  been  oar  endeavor  in  this  work  io 

^  combine  under  one  cover  a  short  and 

t  duthentic  history  of  Period  Furniture. 

The  subject  is  iarde  and  comprehensive 

and  it  is  manifestly  impossible,  in  space 

so  limited,  to  do  it  full  justice  ' 

Ve  can  onlij  attempt  to  brieflu,  outline 
the  outstanding  farfs  and  principles  which 
contributed  to  influence  a  particular 
style  of  period     i      i       i       i 

If,  after  d  perusal  of  these  pages  uou 
shdll  have  gained  even  a  passing  know- 
ledge of  ilie  Seventeen  Subjects  presented 
our  efforts  will  have  been  rewarded^ 
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T        H 

(1100  ^1500) 

(Tine  Gothic  stifle  originated  in  France.  9t  developed 
from  the  Qomdnesque  which  Qrew  up  in  northern  ltdlif. 
9fs  influence  began  to  be  felt  in  tngldnd  dnd  Germain/ 
dbout  the  /J-  Centura  •  <  > 

(1  masterpiece  is  tfiis.  chest  of  Gothic 
origin.  Hand  wrought  in  oak.,  it  is  true 
to  tupe  with  its  time-worn  carvings 
and  handles  of  old  iron  - 
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2.3  Q    . 

taJiqw  JL\Qriaissavce 

^  (  1400  —16-43  ) 

^T he  Pendissance  movement  originating  in  4taly  marked  the 
£redtest  innovation  in  art  history .  for  the  most  part  it  derived 
Is  ornamentdl  forms  from  the  dncient  Greeks  but  imparted 
color  dnd  warmth  to  the  cold  beautu  of  the  Hellenic  designs. 

in  this  great  side-board,  we  have  and  the  warmth  of  feeling 

J  Italian  Renaissance  in  its  purest  which  characterised  their 

conception.  9ts  stately  lines  work.  Made  ofwafrfutjlis  part 

portray  the  artistry  of  creation  of  at  ten  piece  dining  suite. 
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n  furniture  trie  Spanish  Renaissance  was  e/pressed  in  a  mi'n^lin^ 
of  the  florid  intricacy  and  patient  elaboration  of  Flemish  and 
Gothic  carvers.  In  general  design  it  followed  no  set  pattern. 

f)rdwmg  their  inspiration  from  a  great  old  Spanish  chest, 
our  modern  drtisdns  hd/e  dchieveain  this  solid  walnut  desk 
dnd  ctidir  dn  ddmirdble  dddptdtion  of  Spanish  Pendissdnce. 


r 


(1515 1614-  ) 

[he  Renaissance  was  carried  into  France  .about  the  I6tjl  century. 
While  less  brilliant  in  color  than  the  Italian,  it  was  far  more 
picturesque  and  was  expressed  mostly  in  carving  with  less 
use  of  painted  panels  and  colored  marqueterij    •    •  * 

This  magnificent  console  breathes  The  tapestry,  woven  dt  Auksson,  is  a  re- 

tfie  spirit  of  pure  Trend  Pena/ssance.  production  of  the  same  period,  ft  is  d 

f is a  classic  of  its  ti/pe.  9t  is  part  remarkable  illustration  of  the  Chinese 

of  a  ten  piece  dining  room  suite,  influence  so  noticedble  at  the  time. 
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kUzabethan 


(l  558-1603) 

nder  the  patronage  of  .Queen  tl^beth  the 
Renaissance  flourished  in  irngland.  The  stately 
solemnity  of  Gothic  designs  promptly  yielded 
to  considerations  of  utility,  if  not  of  comfort. 
The  outlines  betrdijed  a  strong  Dutch  influence, 
richlij  ornamented  by  profuse  carving.  ••• 

\flie  tdble  is  of  the  tli$dbetf)dn  crd. 
The  bulbous  legs  dnd  tfie  pldin  fedvy 
understructure  drc  chdrdcteristic. 
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Jacobean 

(  I603  —  1668) 

Uroddlij  speaking  the  Jdcobedfl  or  Stuart  era 
Idsted  dbout  60  ijedrs.  1t  was  terminate^  by 
the  advent  of  William  of  Ordn^e.  This  period 
embrdced  the  "Cromwellidn"  dod  "CdrobdiT    ~ 

/he  hedvij,  crude  pieces  often  severe,  uet staunch 
dnd piedsin§,  fittingly  reflected  the  manners  dnd 
morals  of  the  ddu. 


(1689  •  --I702) 

f^itn  tne  accession  to  the  throne  of 
^William  of  Orange  and  his  consort 
Mary,  furniture  stifles  in  d>ng/and  under- 
went a  radical  transition.  Forms  and 
principles  of  preceding  times'  were 
completely  revolutionised.       -      -     - 

mere  developed  a  $race  and  simplicity 
of  line  and  a  refinement  of  treatment 
that  lasted  throughout  the  \Qt  centuru. 
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Queen  Anne 


702  —  I  714- 


(jueen  Anne  exerted  d  refining  influence  on  English 
furniture.  Her  tdstes.  Quiet  and  domestic  were  ex- 
pressed in  the  elegant  simplicity  of  the  cdbriole  [eg 
dnd  cijmd  curve,  dnd  the  restrained  use  of  carving. 

^  pie  ddkdte  dnd  graceful  outlines  of  Queen 
hne  furniture,  with  onlu.dn  elaboration 
oforndment,  vc/e  retained  throughput  the 
35  years  of  the  tarlu  Georgian  period. 
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(  I  7  I  5  '""  I  7  74-  ) 

lie  extravd^dnt  tdstes  of  Louis  ZY  were 
manifest  in  the  furniture  of  his  ddij/^ 
Li^ht  dnd  graceful  in  contour,  it  wds  like- 
wise beautiful  in  the  elaboration  of  its 
ornament  ana  the  splendor  of  its  decoration. 

nlricdte  inlat/s.  gilding  dnd  lavish  carving. 

I  that  finally  developed  into  the  florid 

Rococo,  were  used  for  embellishment. 


J  he  most famous  of  English  cabinet  makers  was 
Thomas  Chippendale.  Peerless  ds  d  wood  carver 
he  could  dddpt  anu  style,  shape  it  to  his  own 
tastes  and  achieve  an  original  creations 

"  e  borrowed  Gome,  trench  and  Chinese  motifs 
dnd  through  the  power  of  his  genius,  brought 
them  to  greater  heights  of  artistic   merit. 


Adam 


rri- 


(I762--  1793) 


C9  lie  brothers  Pobert  and  Jdmes  Adam  celebrated  Architects 
dnd  Designers  imbued  English  furniture-  with  dfb 
influence  decidedly  classic. /Their  designs  were 
derived  from  pure  Pompeidn  sources 


<  fjj] 

with  minute  Pompeidn  motifs  dnd  often  hand pdinted '  bij \ 
the  great  mural  dtiisk  Ange/icd  Kdtifmdn  dnd '  Pertfolesi. 


H  E  P  P  L  E  W  H I  T  E 


(\7&0  ^\792) 


(^jcorfee  liepplewnite  snowed  a  decided  preference  for 
the  classic'  in  ornamental  detail  if  not  in  outline  ~* 

Ijis  furniture  fashioned  in  mafiogdnij  was  exquisitely  inlaid 
with  Satinwood.  Posewood  and  Tulipwood.  Colorful  painting, 
gilding  and  turning  were  also  used  for  adornment. 

jhtewort/iu  for  refinement  of  decoration  and  Seautt/ 

'  of  contour,  his  furniture  a/u/ays  possessed  a 

characteristic  English  sturdiness.  ~*     •-*    ~~ 
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Jfouis  XY1 

(  I  7  7  A-  -V  1793  ) 

ne  stales  of  Louis  XH_  showed  d  reversion  to 
the  cdrly  edssic.  The  discoveries  unedrthed  in 
the  buried  cities  of  flerculaneum  and  Pompeii 
aroused  renewed  interest  in  Poman  and  Grecian  art. 

|rencn  furniture  of  this  period  reached  its  highest 
drtistic  attainment  both  in  puritu  of  desidn  dnd 
refinement  of  execution     »  «  * 

lie  serene  dusteritij  of  classic  art  v/ds  expressed 
in  the.  pdtricidn  bedutu  of  structural  line  dnd 
the  simple  ditfnitu  of  we  del/cdte  decoration. 


SHERATON 


790 


1802  ) 

nomas  Sheraton  w/ds  tlic  last  of  the  gredt  furniture 
designers  of  the  18-  Century.  In  d  gredt  medsure 
he  wds  influenced  bij  the  stubs  of  Louis  XV! 


though  he'  clothed  his  designs  with  dn  individuality 
thdt  wds  dbsolutelu  original. 

p/i  mdster  of  inldu  fie  endowed  mdnu  of  his  credhons 

^  with  this,  mdrk  of  his  genius.  Through  his  fine  sense  of 

proportion  he  impdrted  to  dli  his  work  dignity  dnds> 

simplicitu  of  outline  dnd  perfect  bdldnce  of  orndiaed 

dnd  decordtion. 


d= 


;.?»« 


M 


556 


I800 


urniturc  stales  of  our  forefather  naturallij  followed  those 
of  the  Mother  countries  England  and  trance.  Still  pioneer 
American  cabinet- makers  imbued  their  work  with  their  own 
individual  characteristics.  Their  mode  of  Living  most  severe 
and  rigorous,  was  expressed  in  the  simple  dignity  of  out- 
liner  and  the  puritij  and  restraint  of  ornamentation^ 

\figorous  in  treatment,  stdunc/i  in  construction,  refined  in 

'  detdil.  Colonid I 'furniture  possessed  d  cjudint  etidrm  dnd 

bedutij  dll  it  own.  the  grdce  of  fine  proportion  unddorned. 


DUNCAN  PHYFE 


(  I  7  9  5  •  '  I  8  3  0 


^  ne  foremost  of  American  cabinet  makers  ms  Dufican 
Phufe  of  New  York.  He  was  born  in  Scotland  but  came 
to  this .  country  in  i  784  and  within  ten  years  built  up 
a  fashionable  following     • 

^Jjis  odtr/t/  work  hdsed  on  Ac/dm  dnd '  S/terdton  design? 
wds  his  bed.  To  these,  he  added  his  own  interpretdtion 
with  pleasing  results,  tie  possessed '  d  fine  sense  of  line 
dnd proportion,  wds  d  skillful  carver  dnd 'exercised 'ex- 
quisite tdsie  dnd  restrdint  in  orndtnent  did  decordtion. 


